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We wish to acknowledge this land on which we operate. For thousands of years it has been the traditional
land of the Huron-Wendat, the Seneca, and most recently, the Mississaugas of the Credit River. Today, this
meeting place is still the home to many Indigenous people from across Turtle Island and we are grateful to

have the opportunity to work on this land.

PROGRAM:

Woman Runs with Wolves (2010)
Alice Ping Yee Ho

(multiple percussion, voice & audio playback)

To the Earth (1985)
Frederic Rzewski
(flowerpots & voice)

Ser con EI (2018)
Norbert Palej

(vibraphone & voice)

Eris (2021)*
Christos Hatzis
(vibraphone & audio playback)

wild with the music of color (2021)*
Holly Winter
(paper dress, vibraphone & audio playback)

Witch on Thin Ice (2019)
Alice Ping Yee Ho

(multiple percussion, audio playback & video)
* = world premiere

All ticket sales for the performance will be
donated to Nellie’s shelter.

®ﬁﬁt Nellie’s
4o Shelfer, Education & Advocacy for all women and children
=



Woman Runs with Wolves (2010)
Alice Ping Yee Ho

Inspired by the myth La Loba from “Women Who Run with the Wolves” by Clarissa Pinkola Estes, Woman Runs
with Wolves is created as a dramatic composition for solo percussion. The theme of the composition is about
a collector who gathers the bones of wolves, sings over them, and transforms them into a live wolf which
eventually changes into a woman. This composition unfolds in four stages: search and discovery,
transformation, resurrection, the spirit breaks free. The text is an invented language of native Algonquin words,
Inuit throat singing, and nonsense syllables. The vocalization mixes with dynamic drumming, acting, and
movement. The performer will tell an old myth through a “new” form, playing multiple characters by changing
her vocal colors, performing ritualistic movement and playing various handheld percussive instruments.
Because of its “folk” nature and the special style of percussion playing, this piece can be identified as a unique
creation of a “multitude of music”, something challenging to both performer and audience. This piece is written
especially for Canadian percussion virtuoso Beverley Johnston through a grant from the Toronto Arts Council.

- Alice Ping Yee Ho

To the Earth (1985)

Frederic Rzewski

Written in 1985, Frederic Rzewski's classic, “To the Earth” is for four pitched flowerpots. The percussionist
strikes the pots whilst reciting text from a pseudo-homeric style hymn similar to ones written in 7th century
BC. This piece pays homage to Mother Earth. The piece conveys the fragile nature of the earth through the use
of ceramic flowerpots (also made from earth) and the text mirrors the sense of the precarious human condition
on this earth, which is more poignant now than ever.

- Beverley Johnston

Ser con EIl (2018)
Norbert Palej

Two mystic experiences that emerged from the same place, the land of Chile, yet were separated by five
centuries: the first, shrouded by mists of time, by an unknown ancient Inca poet, the second one recent, by
Gabriela Mistral. Both fragments reaching out to someone, seeking someone’s presence; begging this someone
to reveal himself, and dying of yearning for him; wanting to be with him forever, despite his elusiveness, despite
his bloody, disfigured countenance - or maybe because of it? To be with Him is what the two poets crave yet
are painfully unable to achieve. But maybe the absence they perceive is only an illusion, and He, whoever he
may be, is indeed with them?

- Norbert Palej

Eris (2021, world premiere)

Christos Hatzis

ERIS is a meditation on the Greek myth of the Judgement of Paris. Paris, the Prince of Troy, was asked to choose
from among three goddesses: Hera, the Queen of the Olympian gods and protector of home and family;
Athena, the goddess of acquired knowledge who is often depicted as a warrior with helmet and shield, and
Aphrodite, the temptress goddess of sexual attraction. As a prize, Paris was to hand to the goddess of his choice
the golden apple which Hercules had stolen from the island of Hesperides in a previous era. The fabled island
of Hesperides (Ladies of the Sunset) allegedly lied “beyond the pillars of Hercules™which much later Plato
identified as Atlantis. Although the myth presents Paris’s judgement as a beauty contest, the myth is a parable
for the forces which propel susceptible humans to their ultimate doom. Promised by Aphrodite to be rewarded
with the most beautiful woman alive, Paris offered the golden apple to her. Aphrodite kept her promise, but not
without dire consequences. Paris eloped with Helen, the attractive wife of King Menelaos of Sparta and the
two fled to Troy. Soon after, they were pursued by a formidable naval force comprising of all the Greek city
states, followed by a ten-year siege of Troy which led to the ultimate obliteration of Troy and its inhabitants. In
that war, Aphrodite sided with the Trojans, but the formidable goddesses Hera and Athena sided with the
Greeks. The chronicle of the Trojan war was immortalized in Homer's poem “The lliad”

- Christos Hatzis



wild with the music of color (2021, world premiere)
Holly Winter

The piece is split into a three-part triptych presenting three moments in Georgia O’Keeffe's creative life. The
electronics track for the piece uses recorded snippets from interviews as well as recordings of paper and glass
that | did in my studio. | manipulated them in various ways to create the sounds you hear. Sometimes they seem
familiar but sometimes they sound like something else, something ethereal. This was meant to mimic the way
it feels looking at the Georgia O’Keeffe painting. It's natural and otherworldly. The performer spoken text in the
piece is taken directly from writings of Georgia, mainly her letters. The text emphasizes her frustration with the
spoken word; how she never felt like it could communicate what she wanted to say. The first movement is
called discovering and it highlights Georgia moment of inspiration. When began her journey with charcoal. She
was going to do as much as she could with no colour. Starting from scratch. The shapes in these early Charcoal
drawings can be seen developing and expanding throughout her career. The second movement is Georgia
exploration of colour. The lush excitement of discovering your voice and playing with it. The performer embod-
ies the character of Georgia, mad with colour and creative drive. The third movement, recovering, explores her
relationship to the plains at the end of her life. Later in life, she settled in New Mexico, and she often talks about
how the nature in that area “fitted to her exactly.” This movement uses the ethereal sound of bowed vibraphone
and space to evoke the sound of the natural world of the plains. The title “wild with the music of color” comes
from a letter of Georgia’'s husband and creative patron Alfred Stieglitz. The title text is written mimicking Geor-
gia’'s own handwriting. | want to thank Bev for commissioning this work and helping me sort out my wild ideas.
I also want to thank Dorothy Chang for her mentorship in the writing process.

- Holly Winter

Witch on Thin Ice (2019)
Alice Ping Yee Ho

“Witch on Thin Ice” is a percussion theatre composition inspired by the life story of controversial avant-garde
artist Yoko Ono, commissioned by Beverley Johnston with a grant supported by the Canada Council for the
Arts. Our last collaboration Woman Runs with Wolves (based on Clarissa Pinkola Estes’ book “Women Run with
Wolves”) is a dramatic multi-percussion composition with electronics. This past project has opened the idea for
us to build a series of percussion theatre works that features strong feminine role models who made impact in
our society. This new composition Witch on Thin Ice develops the archetypal woman “witch” character in my
last work, and taking one step further to explore a contemporary female force such as Yoko Ono who has
garnered fame as an experimental performance artist/peace activist/singer/songwriter/feminist. This
composition is a journey of imaginary chapters dealing with defiance, obsession, love, grief, and transfiguration,
music explores and reinvents materials in the pop culture, utilising electronic tape with vocalisation, movement,
singing, and plenty of “crazy drumming”. Woman Runs with Wolves and Witch on Thin Ice can work as a pair of
contrasting percussion theatre compositions that deals with quintessential unorthodox woman characters of
the “past” and the “present’, their metamorphosis and rebirth.

- Alice Ping Yee Ho



BEVERLEY JOHNSTON
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Photo by Bo Huang, Styled & Co-ordinated by LIZPR

Beverley Johnston is one of Canada’s leading percussionists. Over the years, she has
commissioned and performed many works by leading Canadian composers some of which
have become a staple of the standard percussion repertory around the world. In honour of
her exemplary commitment to the performance of the music of Canadian composers, she
has been awarded the distinction of “Canadian Music Centre Ambassador”.

She has established her reputation beyond the border of her native Canada where she tours
and performs frequently as a soloist and chamber musician. She has been invited to
numerous internationally renowned marimba and percussion festivals over the years and has
recorded seven solo CD's. She can be heard as soloist and chamber musician on many other
recordings.

Beverley teaches at the University of Toronto and is a Marimba One and Paiste Artist. For
more information, please visit her on Facebook and at www.beverleyjohnston.com.




	1_Moodboard 1 A4
	2_Moodboard 3 A4-02
	4_Moodboard 3 A4-04
	3_Moodboard 4 Letter

